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Martin Nievera and Gary Valenciano:
Transcending Artistic Greatness

THE prodigious landscape of
contemporary Philippine show
business is an extraordinarily
vibrant terrain, which is greatly
shaped and stimulated by rivalry.
The body of work of any great
artist intensifies as it is pitted
against the craft of another equally
exceptional artist.

In the Philippines, where the

by CHuck GoMmEZ

denizens of the showbiz world are
revered as gods and goddesses
who walk amongst their mortal
fans, intense competition paved
the way for the emergence of di-
vas, icons, luminaries, pop stars,
matinee idols, and gargantuan
television networks. A new and
compelling drama of competitive
entertainment became fodder for

the masses and promptly gave
rise to a new tradition of fandom:
a near-combative choosing of
sides.

The 1980s marked the birth of
one of the most mythic and sensa-
tional rivalries in Original Pilipino
Music (OPM) with the exhilarating
arrival of “The Concert King” and
“Mr. Pure Energy.”

The Concert King romanced the
nation with amorous ballads that
captivated countless numbers of
women, and his gift of glib is un-
surpassed by his contemporaries.
Mr. Pure Energy, on the other
hand, electrified and dominated
the concert stage with his indefati-
gable spirit and his upbeat, dance-
able grooves, which often elicited
mania from his fans. It was clear
then as it is today, that both art-
ists were destined to become one
of the greatest rivals in the music
industry. Their individual and
collective history will show that
the spirit of competition played a
pivotal role in their success.

Somehow, amidst and despite
all of the intrigues and oft-manu-
factured conflicts and invented is-
sues hurled their way, The Concert
King and Mr. Pure Energy man-
aged to keep their good relation-
ship intact. There exists between
them mutual respect and genuine
admiration for each other’s craft,
fueled by an interesting blend of
friendly competition and brotherly

love.

However, beneath the
pomp and pageantry of
the stage, The Concert
King and Mr. Pure Energy
are essentially Martin and
Gary ... human - just like
the rest of us.

Laughing out loud

Martin and Gary find
sheer joy every time they
get the chance to really
laugh to their hearts’ con-
tent. For them, with the
many pressures and chal-
lenges that go with their hectic
careers, a good old-fashioned
laugh is quite therapeutic.

Martin discloses that laughter
is a daily habit for him. “I laugh
every time I look in the mirror.
From the moment [ open my eyes
in the morning until the lights go
out at night I always find some-
thing to laugh about. My mind
never sleeps mostly because [ am
thinking of something naughty
that makes me laugh even on the
inside.”

For Gary, laughter is a major
treat that he enjoys whenever
he gets the chance to. “I can’t
say I've had a one-time moment
of continuous laughter any time
recently, but I've had meaningful
moments of laughter with my sons
Paolo and Gabriel, my daughter
Kiana, Angeli my wife. A couple
of weeks ago I saw a movie with

them. There were some scenes
where I really laughed with my
sons. Another recent laughing
time I had was with Martin Nie-
vera. He always makes me laugh.
You have to catch his punch-lines
as Martin is a man with a bag full
of wit tucked inside his brain! He
is hilarious!”

Big boys don’t cry?

The larger-than-life theatrics
of show business may have con-
cealed the tracks of their tears but
Martin and Gary do cry ... a lot!

“The last time I really cried
was when [ saw myself in a totally
different light with regard to how
God really sees me. I am in the
process of learning so much about
my God that many times, the tears
I cry are not because of guilt or
shame but because of utmost
gratitude to how I am accepted
and forgiven regardless of what
I've done, or what I may still do

in the future. Many people expect
me to be perfect and I am far from
it. So sometimes I cry when I pray
because I can’t believe how God
could truly love someone like me
who isn’t really as ideal as what
people perceive me to be,” ex-
plains Gary.

In jest, Martin says that the
silliest scene in a B movie could
easily make him cry. He takes a
more serious tone however when
he recalled the most recent tear he
shed. “I find myself in a puddle of
tears every time [ watch a movie
about a father and son, or a man
who loses a love, or a child left be-
hind by a broken marriage. That’s
all I need to cry me a river and the
last emotional storm I had was just
amonth ago when I said goodbye
to my 2-year old son for the nth
time. I always seem to see this
same scene in my own personal B
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to, Croatia and New York fests, re-
ports Cuevas. “For local audienc-
es, it will be running at the Cine
Adarna in UP from September 14
to 19.”

In  October, Independencia
will be featured in fests in Sitges

(Spain), Vancouver (Canada),

Antalya (Turkey), Chile, Grana-

da, Mumbai (India), Vienna

(Austria) and Thessaloniki, she

says.

The country will also be giv-

en a tribute by the 50th Thes-
saloniki Film Festival, says Nonoy
Lauzon of the UP Film Institute.

Main competition

Apart from the retrospective,
Ralston Jover’s Baseco: Bakal
Boys is also in the main competi-

tion of the Greek fest set from No-
vember 13 to 22.

Baseco producer Albert Alme-
dralejo says his film was also in-
vited to the Wide Angle section of
Pusan and the main competition
of Vancouver. It will also have
screenings in Stockholm (Swe-
den) and the Asian Third Eye fest
in Mumbai.

Apart from Toronto and Brus-
sels (Belgium), Mike Sandejas’
Cinemalaya entry Dinig Sana Kita
has also been picked by the Ha-
waii International Film Festival
which runs from October 15 to
25.

Nominated

Another Cinemalaya entry, Ana
Agabin’s 24K, is nominated for
the Golden Orchid narrative fea-
ture award in Hawaii as well.

Joel Lamangan’s Dukot and
Ronaldo Bertubin’s Last Viewing
are off to the World Film Festival
in Montreal (Canada), ongoing
until September 7.

Meanwhile, Adolfo Alix’s Au-
rora, which was slapped with an
“X” by the MTRCB, will compete
in the Southeast Asian section of
the Bangkok fest from September
24 to 30.

Two other Filipino films, Mar-
tin’s Independencia and Sherad
Anthony Sanchez’s Imburnal, are
also competing in the Southeast
Asian category along with films
from Vietnam, Thailand, Singa-
pore and Malaysia.

Martin and Alix’s Manila is fea-
tured in Bangkok’s Panorama sec-
tion and in the Oldenburg fest in
Germany this month, too.

Winner

Earlier, Alix’s Kadin won the
Geber Award in the Jogja-NET-
PAC Asian Film Festival held in
Jakarta, Indonesia.

Alix’s Adela is also part of the
Bureau Art Project screening in
Jerusalem Cinematheque in No-
vember. |





