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at Cornell who died unexpectedly 
March 2007 and was posthu-
mously given the Nathan award 
in 2007 for his book The Musi-
cal as Drama; Charles Isherwood 
and Walter Kerr, New York Times 
drama critics; Harold Clurman, 
and Stanley Kauffmann.

The Nathan Award Committee 
was particularly impressed by 
Gener’s writing for America The-
atre Magazine and his citation 
read, “He has used that venue 

Fil-Am editor calls his award a ‘validation’
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Winning the Nathan Award is 
the most recent accolade in Gen-
er’s distinguished career. 

In addition to being the Se-
nior Editor of American Theatre 
Magazine, he is a writer, critic, 
editor, playwright, visual art-
ist and blogger based in New 
York City.  He is the author of 
the plays Love Seats for Vir-
ginia Woolf and What Remains 
of a Rembrandt Torn into Four 
Pieces, among others, as well 
as scholarly essays, articles and 
reviews in The Village Voice, 
The New York Times, New York 
Magazine, The Star Ledger, 
Time Out New York, and other 
publications.  

Additionally, he has worked 
as an editor of the Arts Institute/
Theatre Institute of the Czech Re-
public’s newspaper Prague Qua-
drennial Today and as a freelance 
dramaturg for the Joseph Papp 
Public Theater, Roundabout The-
atre Company, Pan Asian Reper-
tory Theatre, and Denver Center 
Theatre Company.  His floral in-
stallation In the Garden of One 
World (a collaboration with the 
Romanian scenic designer Nic 
Ularu) debuted in 2008 at La 
MaMa La Galleria. g

and others to draw our attention 
to largely ignored voices and vi-
sions on the international theat-
rical scene, to the work of Filipi-
no-American playwright Jessica 
Hagedorn, to a small but lively 
Tennessee Williams Festival in 
Provincetown, and to the future 
of theatrical criticism itself in es-
says that wed critical intelligence 
with a beat reporter’s love of the 
telling and unruly fact.”

The citation continues, “In one 
piece, Gener argues that, at its 
best, criticism is ‘a cultural as-
set, one of the bases on which 
democracy and community are 
built.’ He fulfills that lofty goal by 
implicitly reminding us of how 
much that is excellent in theater 
here and abroad is ignored by a 
critical fraternity which, during 
this age of globalization, seems 
more parochial than ever.”

Jim O’Quinn, editor-in-chief of 
American Theatre Magazine, re-
marked, “Randy Gener has been 
a tremendous asset to American 
Theatre ever since he was select-
ed as a Jerome Foundation Affili-
ated Writer back in 1995–96, and 

especially since he joined the 
staff full-time in 2002. His com-
mand of any number of theatri-
cal subjects—from international 
exchange to the vagaries of arts 
journalism and criticism—is un-
equalled among his contempo-
raries.” 

Gener began his stint with 
American Theatre Magazine 
back in 1995 when he was cho-
sen as one of the Jerome Foun-
dation fellows. Prior to that, 
he was a critic and a writer at 
the Village Voice. It was pretty 
memorable for him because the 
first article he ever wrote there 
made it to the magazine’s cover. 

Gener also won a 2003 New 
York Times critic fellowship at 
the Eugene O’Neill Theater Cen-
ter’s National Critics Institute; 
grants from the Foundation of 
the American Theatre Critics As-
sociation, the Ford Foundation, 
and the Trust for Mutual Under-
standing; and a Filipinas Maga-
zine Arts and Culture Prize.  He 
was also a member of the the-
ater alliances NoPassport and 
Theater Without Borders.
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